
Mauzo Studio: A time 
capsule of the past 
 
 
A walk in Mauzo Studio at 
Rangavi Building near Margao 
Municipality displays many rare 
old photographs and portraits, 
bringing alive the memories of 
the past. 
Blending past and present 
Mauzo Studio presents before 
us the black n white picture of 
the olden era. The downtown 
of Margao comes alive on the 
walls of this studio taking 
many of us down the memory 
lane. Mesmerising scenes and 
moments caught in late R N 
Mauzo’s camera decorate the 
walls of public buildings and 

halls of private homes. 
The pages of albums in 
many Goan homes are a 
witness to the artistic work of 
Mauzo. The walls also hold the 
prize winning portrait ‘Light & 
Shade’ in original, drawn with 
crayons and coal by Mauzo. 
Narayan proudly tells the 
interesting episode behind it – 
“In 1940 the British 
Government  hosted a 
competition in India 
– Premiadona Exposisao de 
Arte em – and international 
artists from 25 countries 
participated. 
Many themes were 
suggested. My father sent 
entry from Goa and won first 
prize in ‘Light & Shade’ 
category.” 
“We have a rare photograph 
of Balgandharv in our 

collection,” tells Narayan 
Mauzo, the elder son of late R 
N Mauzo who with his son 
Hiresh takes care of the Mauzo 
Studio. Unfolding the good old 
memories of Margao Dindi 
Narayan says, “Balgandharv 
was invited for a 
programme during Dindi. 
Dindi in Margao, Saptah in 
Vasco, Bodgeshwar Zatra in 
Mapusa, and Mala Zatra at 
Panjim were some of the 
famous utsavs in those days. 
Dindi nights would be 
memorable ones. People from 
Goa and surrounding 
areas would flock. 
Since there were no photo 
studios elsewhere in those 

days, 

 
Late R N Mauzo with his camera 
in his studio. 

 
 
these visitors would queue in 
front of our studio to get 
themselves caught in camera. 
To fulfil their wish we were 
forced to keep the studio open 
throughout  the night.” 
Born in 1910, Ramnath 
Narayan Mauzo would be 100 
today, if alive. Founding three 
photo studios – at Margao, 
Vasco and Panjim – this great 
photo-artist and photographer 
passed away in 1990 at the 
ripe age of 80 living a full life. 
In his young age Mauzo wished 
to go out of Goa and explore 
the world in his photography. 
The trio – Dinanath Dalal, 
Raghuvir Mulgaokar and R N 
Mauzo were close friends who 

wished to go to Mumbai to try 
their luck in art. While the first 
two made their way to fame 
and glory, their friend Mauzo 
stayed back in Goa till his last 
breath. Nevertheless, leaving 
footsteps on the sands of time 
Mauzo marked a page in the 
history of photography world. 
His students, spread far and 
wide, made him feel proud. It 
is noteworthy that Mauzo 
taught drawing, painting and 
photography to international 
painter Laxman Pai, his 
favourite student and nephew, 
who later became the first 
Principal of Goa College of Art. 
Noted Goan cinematographer 
in Bollywood, late K Vaikunth 
was Mauzo’s find. Now his son 
Atish Vaikunth is following his 
late father’s footsteps as a 
Director 

of Photography in Mumbai. 
The glorious history begins 
in 1932 when R N Mauzo was 

honoured with a gold medal at 
the hands of Veer Vamanrao 
Joshi for his photo of Narayan 
Shenvi Kirtani. Years later 
Mauzo won State Cultural 
Award by Goa Government for 
his contribution to art in 1986. 
Artists are mortal but art is 
immortal. 
Mauzo’s art will remind 
us of him for generations to 
come. Some of his portraits 
still hung at old Secretariat in 

Panjim and in Municipalities at 
Vasco and Margao. Mauzo had 
donated 60 paintings to 
Portuguese freedom fighter 
Maria de Fonte to be put in 
Portuguese government 
schools. 
The portrait of Laibhaskar 
Khapruji Parvatkar still hangs 
proudly on the walls of Swar 
Manch Institute. Mauzo played 
musical instruments, sang 
classical music, acted in plays. 
Known as a ‘Sundar Purush’ 
(meaning a handsome man) he 
mostly acted as a female 
character in dramas. Son 
Narayan remembers his 
carefree father singing to 
himself while walking 
alone on the streets of Margao 
in his late years. 
Madgaokars were quite familiar 
with his tall and handsome 

figure that preserved a beautiful 
mind. 
As a tribute to his unparalleled 
contribution to the field 
of art and photography, Mauzo 
was sent on a month-long tour 
Portugal in 1960 by the last 
Portuguese Governor Vassalo 
de Silva. Understanding the 
importance of the incidents and 
the anecdotes, Narayan has 
preserved rare photographs, 
documents and newspaper 
cuttings of earlier times. There 
is an old photography of Pandit 
Jawaharlal Nehru at Daboli 
Airport. 
Mauzo had managed to 
click the photo amidst tight 
security but was punished by 
the Portuguese and put behind 
bars. But he cleverly managed 
to throw the role in the bushes 
before being caught. When he 

was released he searched the 
role and got it. “This is the 
same photo,” Narayan 
exclaims. 
Mauzo was an artist turned 
photographer and an artistic 



photographer. The photos he 
clicked were exclusive. 
Engrossed in his work Mauzo 
used to dip his paintbrush in 
his tea and as a boy Narayan 
had to keep a watchful eye 
after serving him tea in the 
afternoons. 
Narayan feels today’s 
photography is mere play of 
graphics. It does not depict the 
essence of the art of the 
photographer. 

While the photographers 
in the olden days had to 
have a complete command 
over this art. They had to know 
the exact use of light and 
shade and catch the correct 
moment in a flash of a second. 
If he failed, the entire 
photograph would be a failure. 
“My father was a perfectionist. 
The photos of to-be-married 
girls clicked by him were 
always a success. His talent 
would make even an ordinary 
girl look beautiful,” Narayan 
proudly says. 
Briefing the family history, 
low-profile Narayan tells. “I 
was named after my 
grandfather Narayan Mauzo 
(fondly known as Nani), who 
was a trader in tobacco. He 
had a small shop at Old Market 
of Margao. My father was his 

only son who had to shoulder 
the responsibility of the family. 
That’s the reason why he could 
not go to Mumbai to follow his 
passion for art. But he did not 
deter and followed his heart. 
He established an Art School at 
Margao. Finding it difficult to 
run it in those days as acting, 
dancing or singing was 
considered as low and 
degrading.  
This scenario forced him to 
close his Art School and go for 
a change in the profession. His 
artistic inclination led him to 
photography. He went to 
Bangalore to learn the art of 
photography in G K Vale 
European School. After the 
training he came to Margao 
and at 26 started his first studio 
in 1936.  
The studio shifted to the 

present place in 1945. Mauzo 
Studio at Vasco and Panjim 
were started in 1956 and 1958 
respectively.” 
Delving into the then 
photography world in Goa, 

Narayan tells – “Lords Photo 
Studio in Margao, ‘Souza & 
Paul’ in Panjim and ‘Reis De 
Costa’ in Mapusa were the 
oldest studios. Mauzo 
Fotografo was the second 
Studio in Margao, that later 
became Mauzo Studio. 
Photography in those 
days was very complicated. A 
bellow camera, a huge tripod 
and wooden slides to keep 
films were the apparatus. All 

this had to be carried to the 
place where photo had to be 
clicked so studios were 
preferred to click photos. 
Luckily we owned a car. My 
father would take a ‘bhadeli’ 
with him to carry the box of the 
camera on her head, as the car 
would not go to the doorsteps 
of remote houses. The rich 
would offer him to come to their 
homes to have a family 
photograph. 
But compared to the efforts 
and hardships put in, the 
remuneration was not very 
high. In those days films were 
imported from Japan, London 
and Germany. Mauzo Studio 
was the sole agent for German 
film roles. A role of 12 photos 
would cost Rs1.25 paise while 
4 annas were charged to 
develop a photo. Two rupees 

were charged for 4 ‘black & 
white’ passport size photos.” 
Sadly, today photography is 
no longer considered an art. 
Even kids play with digital 
cameras and memory sticks. 
Video *shooting has become a 
way of life. 
 


